2. ESKISEHIR ULUSAL OPERA VE BALE
GUNLERI

Evrensel kultlrin, estetikle bulustugu opera ve bale sanatlari, ¢aglar boyunca
entelektuel kimligin ifadesinde belirleyici sanat dallarindan olmuslardir.

T.C. Kultir ve Turizm Bakanhgi Devlet Opera ve Balesi Genel Mudurligl’'ndn ana
hedefi olan, Ulkemizde opera ve bale sanatlarini tanitmayi, yasatmayi ve gelistirmeyi
amagcladigr atihmlarindan biri de “Eskisehir Ulusal Opera ve Bale Gunleri"dir.

Ulkemizdeki Devlet Opera ve Balesi Mudiirliiklerinin Eskisehirde her yil kapall gise
sahnelenen temsillerinin verdigi guvenden hareketle, Turk opera ve bale eserlerinin
sehrin sanatsever halkina bir festival havasinda sunulacagi Ulusal Opera ve Bale
Gunleri fikri bu hedef ve amagla gelismistir.

Tark tarihi ve kaltirinden gelen ve tarihimizi konu alan eserlerin yer aldigi, besteci,
koreograf ve libretto yazarlarimizin 6zgun vyaratilarinin yani sira, Turk tarihinin
unutulmaz simalarinin yagsamlari ¢gergevesinde konularin islenmesiyle ayri bir 6zellik
tasimaktadir.

Devlet Opera ve Balesi Genel Maudurlugu ile Eskisehir Buyuksehir Belediye
Bagkanligr’'nin igbirligiyle, kultir ve sanata sicak yaklagsimiyla son yillarda bir “kalttr
sehri” kimligi kazanan Eskisehir ilinde 2011 yilinda sanatseverlerle bulusmaya
baslayan Eskisehir Ulusal Opera ve Bale Gunleri’'nin ikincisi, 10-26 Mart 2012 tarihleri
arasinda yapilacaktir.



2. ESKISEHIR ULUSAL OPERA VE BALE

GUNLERI
TARIH ESER ADI ESER TURU MUDURLUK
10.03.2012 ALI BABA & 40 OPERA SAMSUN Devlet Opera ve
Balesi
13.03.2012 MEVLANA’NIN BALE ANTALYA Devlet Opera ve
CAGRISI Balesi
16.03.2012 MIDAS’IN OPERA ISTANBUL Devlet Opera ve
KULAKLARI Balesi
(Eskisehir Senfoni Orkestrasi)
20.03.2012 CALIKUSU BALE MERSIN Devlet Opera ve
Balesi
26.03.2012 YUSUF ILE OPERA ANKARA Devlet Opera ve
ZULEYHA Balesi
(Eskisehir Senfoni Orkestrasi)




SELMAN ADA
ALI BABA & 40

( Opera / 2 Perde )

SAMSUN DEVLET OPERA VE BALESI

Orkestra Sefi : Tolga Tavis
Sahneye Koyan : Mehmet Yilmaz
Koreografi : Deniz Ci1g

Dekor : ismail Dede

Kostim : Sevtag Demirer Ulas
Koro Sefi : Bertan Rona

Isik Tasarim : Murat Yilmaz

Temsil Tarihi: 10 Mart 2012
Konu

Karisi Ayse, oglu Abdullah ve kdlesi Nurcihan ile yoksul bir hayat sirdirmekte olan
Ali Baba, Kirk Haramiler'in gizemli magarasinin sirrini ogrenir. Kirk Haramiler
magaray! terk edince igeri girerek altinlardan alir. Neseyle eve donen Ali Baba'yi
zengin hayat 6zlemi icindeki karisi Ayse karsilar. Ali Baba'nin anlattiklarini cogkuyla
karsilayan Ayse, torbadaki altinlari tartmak igin eltisi Zeynep'ten olgegi ister. Zeynep,
Ayse'nin neyi tartacagini ogrenebilmek icin Olgegin altina gizlice yag surer.
Durumdan habersiz olan Ayse Olgedi geri getirdiginde, Zeynep oOlgegin dibine
yapismig altini gorur ve kocasi Kasim' a durumu anlatir. Kasabada hilekarligi,
duzenbazligi ile taninan Kasim, abisi Ali Baba'ya altinlarin yerini sdylemesi igin israr
eder. Sonunda Ali Baba tehlikelere karsi uyararak Kasim'a magaranin sirrini agiklar.
Kasim zengin olma hayalleri ile magaraya ulasip iceri girse de sihirli sdzcugun ne
oldugu hatirlayamadigi igin magaradan g¢ikamaz ve Haramilere yakalanir. Kardesi
Kasim donmeyince onu bulmak icin magaraya gelen Ali Baba, Kasim'in oldurudlmus
oldugunu gorur ve Kasim'in vicudunun parcgalarini torbalara doldurarak evine doner.
Bir terzi gelip gomulebilmesi igin Kasim'in cesedini diker. Haramiler tekrar magaraya
donduklerinde Kasim'in cesedini bulamazlar ve magaranin sirrini bilen biri daha
oldugunu anlarlar. Haramibagi olayin ¢gozulmesi ve sirri bilenin yakalanip oldurulmesi
emri verir. Kasabaya gelip iz sUirmeye baslayan Harami Hazim, Terzi'yi rugvetle



konusturur ve Ali Baba'nin evini 6grenir. Haramileri ¢agirmaya gitmeden once Ali
Baba'nin evinin kapisina bir carpi isareti koyar ve uzaklasir. Olanlara sahit olan
Nurcihan, kotu bir seyler oldugunu sezer ve diger evlerin kapilarina da ayni isaretten
yapar. Kasabaya gelen Haramiler evi bulmak icin biraz dolansalar da sonunda Ali
Baba'ya ulasirlar. Tuccar kiligina giren Haramibasi, onu taniyamayan Ali Baba'nin
evinde tanri misafiri olarak kabul gorur. Diger Haramiler ise bahg¢edeki buyuk kuplerin
icine saklanarak Haramibasi'ni beklemeye koyulurlar. Durumu fark eden Nurcihan
Haramiler'i ve Haramibasi'ni beklenmedik bir yontemle saf disi birakir. Ali Baba
Nurcihan'in hayatini kurtarmasi tUzerine onu kolelikten azat ederek oglu Abdullah ile
evlendirmeye karar verir. Haramiler serbest kalir. 'Ama masal bodyle degil ki
saskinligini yasatacak olan eser, kaynagini Binbir Gece Masallari'ndan alsa da
gunUumuz dunyasina goéndermelerle dolu olan bir finalle seyircisini selamliyor.

SELMAN ADA
ALI BABA & 40

(Opera / 2 Acts)

SAMSUN STATE OPERA AND BALLET

Conductor : Tolga Tavis

Director : Mehmet Yilmaz
Choreographer : Deniz Ci§

Stage Designer : Ismail Dede
Costume Designer : Sevtag Demirer Ulas
Choir Conductor : Bertan Rona
Lightning Designer : Murat Yilmaz

Performance Date: 10 March 2012
Synopsis

Ali Baba lives a poor life with his wife Ayse, his son Abdullah and with his slave
Nurcihan. He discovers the secret of the mysterious cave of the forty thieves. After
the forty thieves leave, Ali Baba enters the cave by using the secret password. He
returns happily to his home with golds taken from the cave and welcomed by his wife
Ayse who is desperately longing for a rich life. In order to weigh the golds Ayse asks
for a scale from her sister-in-law, Zeynep. But Zeynep curiously covers the scale with



oil to understand what she is going to weigh. After Ayse returns the scale, Zeynep
finds a gold piece under the scale and tells it to her husband Kasim. Kasim, a famous
fraud, asks Ali Baba where he found the golds and Ali Baba tells him about the secret
cave. After entering the cave, Kasim is facscinated by the golds and forgets the
password. He is caught and killed by the forty thieves. Ali Baba returns to the cave
for seeking Kasim but he finds pieces of his body and brings them to his home thus
the forty thieves understand that there is another person who knows the secret. One
of them comes to the village, finds the house of Ali Baba and marks his door.
Nurcihan notices the situation and marks all of the doors in the village. The thieves
return to the village but they can't find Ali Baba's house. The chief of the thieves
makes another plan for finding Ali Baba and looking like a rich mercant, he comes
again to the village and finds Ali Baba. Ali Baba welcomes him as a guest and invites
to his home. The other thieves hide in the large earthenware jar and they wait for the
order of their chief. Nurcihan perceives again the situation and saves the life of Ali
Baba with an extraordinary method. In this way Ali Baba liberates Nurcihan from the
slavery and decides to marry her with his son Abdullah. The Forty Thieves get free.
Although the performance, which will get you to say 'But the tale doesn't end like
that!", is based on 1001 Nights Storys, it makes references to present day.

CANATILLA
MEVLANA’NIN CAGRISI

( Bale / 1 Perde )

ANTALYA DEVLET OPERA VE BALESI

Muzik : Can Atilla
Sahneye Koyan : Lale Balkan
Koreografi : Mehmet Balkan
Dekor : Tayfun Cebi
Kostim : Funda Cebi
Isik Tasarim : Mustafa Eski

Temsil Tarihi: 13 Mart 2012



GAGRI

“Gel...Ne olursan ol, yine de gel...”
Prolog :

Olim ve Dogum

Yasamini “Hamdim, pistim, yandim” sodzleriyle 6zetleyen Mevlana igin “6lim ve
dogum” kavramlari i¢ igedir. Onun igin yasam, insanin 6lime, yani yeniden dogusa
yolculugudur. Siyahtan beyaza, beyazdan siyaha uzanan bir yolculuk... Yasam ve
insan birbirinin kopmaz pargalaridir. Unli “cagri’sinda aslinda yasam ve hangi
dinden olursa olsun insan arasindaki bu butunlige vurgu yapar...

“Yine Gel !

Ne olursan ol, Yine Gel !

Ister Ké&fir ol , ister Putperest ol, ister Mecdsi
Istersen yiiz kere bozmus ol tévbeni ...

Yine gel ! Bizim dergahimiz umutsuzluk kapisi degil;
Umut kapisidir. Yine gel..”

1. Tablo:
Sayginlik

Kavgalari ayiran, dismanlik duygularini séndiren Mevlana, babasinin dliminden
bir sire sonra donemin en dnemli “dustnce lideri” olarak 6ne cikar... Mevlana, zaman
zaman yoneticileri de uyarir, insanlari barisa, kardeslige, Tanri askina c¢agirir.
Toplumda gitgide sayginlik kazanan Mevlana, gonullerde ylcelmeye baglar.

2. Tablo:
Sems’in asgki

Mevlana’nin Und, Konya'dan dalgalar halinde Asya'ya dogru yayilir. Bir bagka
disundr olan ve tasavvuf aleminde ugusu nedeniyle dervigler arasinda “Sems-i
Perende” yani “ugan glnes” olarak tanimlanan Sems'’in yolu adeta gdksel bir yol
gosterme sonucu Konya'ya duser. Mevlana’nin toplumda nasil bir sayginlk
kazandigini ve nasil yuceldigini géren Sems, buyuk bir hayranlikla onunla bulusur...
Birbirlerine tanrisal bir sevgiyle baglanirlar. Sems, bir anda Mevlana ailesinin onemli
bir bireyi haline gelir. Mevlana’nin dunyevi sevgisi de, ailesi ve Sems tarafindan
paylasilmaya baslar. Gevher Banu, egine higbir etkinin kendisine duydugu sevgiyi
azaltamayacagini ifade eder. Ancak gene de kadinsal bir icgluduyle hafifge
rahatsizlik duymaktadir. Mevlana g¢evresindeki sevgi halesinden dolayl mutludur ama
esinin huzursuzlugunu sezerek gonlint alir. Sems’i disunce alemiyle bas basa
birakarak, dinlenceye cekilirler.



3. Tablo:
Sems’in karabasani

Sems, ruyasinda bir karabasan gorir. Adeta Mevlana'’nin insan igin yaptigi
tanimlama canlanmig, kendisini kusatmigtir. Bir yanda akli temsil eden melekler, ote
yanda sehveti temsil eden yaratiklar vardir. Sehvetengiz yaratiklar Sems’i salt kendi
yanlarina alma ¢abasindadir. Sems kan ter i¢cinde kalmistir.

“Ya oldugun gibi gértin, ya gériinddgcin gibi ol..”
4. Tablo:
Semanin dodusu

Sems karabasanli uykusundan uyanir. Mevlana’nin bir diregin etrafinda doénerek siir
okudugunu ve semanin dogusunu gorur. Sems de cosku icinde ona katilir. Birlikte
sema ederler.

“Caninda bir can var, o cani ara...
Beden daginda bir miicevher var, madenini ara...
A ydirtiyip giden sifi, gliclin yeterse ara;

Ama digarida degil, aradigini kendinde ara...”

5. Tablo:

Sems’e fesatlik

Konyalilar ve Mevlana sohbetlerine katilanlar Mevlana-Sems arkadasligindan hosnut
degildir. Sems’e koétu davranmakta, hakkinda dedikodu yapmaktadirlar. Gevher Banu
da olup biteni sessizce izlemektedir.

Sems, Mevlana'yla olusturdugu buyluk uyuma karsin, c¢evrenin kendisine kotu
davranisindan, c¢ikarilan dedikodulardan derin Gzlntlye kapilmistir. Bu havayi igine
sindiremez ve Konya’'dan kagar, gider...

Sems’in ortadan kaybolmasi once buyuk bir sagkinlik yaratir. Ancak saskinlik kisa
stirede igin icin bir sevince dénlsir. insanlar Mevlana’nin gene sadece kendilerine
kaldigi1 disuncesiyle, belli etmeden sevinmektedir.

6. Tablo:
Bunalim

Mevlana ise Sems’in kaybolusu lzerine adeta ¢okmdiistir. icine kapanir. Sems’ten
haber getirdigini iddia edenlere kigisel egyalarini dagitmaktadir. Bir sire sonra
bunalimdan gikarak yeniden sohbetlerine, kent i¢i gezilerine, halka 6gutlerine baslar.



“Comertlik ve yardim etmede akarsu gibi ol.
Sefkat ve merhamette gunes gibi ol.”
Tevazuda toprak gibi ol.
Bagskalarinin kusurunu értmede gece gibi ol.
Hiddet ve asabiyette 6l gibi ol.
Hosgorude deniz gibi ol.”

7. Tablo:
Ceki¢ ve kudim

Mevlana, carsida Zerkub Selahattin’in kuyumcu igliginin éninden gecerken icerden
gelen c¢ekic sesleri dikkatini ¢eker. Zerkub ve ciraklari varak yapmak uzere altin
dogmektedir. Sanki kudumler calmakta ve onu semaya davet etmektedir. Cekic
seslerinin ahengine kapilan Mevlana kendinden gecgerek, sokak ortasinda sema
etmeye baglar Zerkub Selahattin, durumu goérince ciraklarina hi¢ bozmadan devam
etmelerini soyler, disari ¢ikip Mevlana’nin ayaklarina kapanir. Birlikte seméa etmeye
baslarlar, ardindan c¢iraklar da onlara katilir.

Final:
Sema cogkusu

Zerkub, artik Mevlana’nin bas mduridi olmug, $ems’in boslugunu doldurmaya
calismaktadir. Mevlana ve arkadaslarinin cogku anlarinda yaptiklari semé da artik
belirli bir dlizen i¢cinde daha sik yapilir hale gelmistir. Mevlana’nin felsefesi, 6gutleri
ve cagrisi &deta yuzyillarin ardindan gunumuize uzanmakta, evrensellesmektedir.
Dunyanin dort bir yaninda insanlar, kadinh-erkekli sema ederek Mevlana'’y anarlar..
insanlik, birlik ve uyum icinde giinesini géniillerde yasatacaktir.

Siyahtan beyaza, beyazdan siyaha donen yasam yolculuguna tum insanlik davetlidir.

“Yine Gel !

Ne olursan ol, Yine Gel !

Ister Ké&fir ol , ister Putperest ol, ister MecasT ,
istersen yiiz kere bozmus ol tévbeni ...

Yine gel ! Bizim dergédhimiz umutsuzluk kapisi degil;
Umut kapisidir. Yine gel..”



CAN ATILLA _
THE MESSAGE OF RUMI

(Ballet/ 1 Act)

ANTALYA STATE OPERA AND BALLET

Music

Director
Choreographer
Stage Designer
Costume Designer

Lightning Designer

Performance Date: 13 March 2012

MESSAGE

: Can Atilla

: Lale Balkan

: Mehmet Balkan
: Tayfun Cebi

: Funda Cebi

: Mustafa Eski

“‘Come... No matter who or what you are, still, come...”

Prologue

Death and Birth

Rumi summarised his life succinctly: “I used to be raw, | have been heat-treated, |
have burnt.” For him, life is a journey to death, which means real birth —or re-birth.
Life and a

This journey takes one from black to white and from white to black...

human being are inseparable parts of the same whole. In his famous “Invitation” or
“‘Message”, he basically emphasises this totality between life and human beings no

matter what faith they belong to.

“Come, still, come to our dervish lodge, by all means,

Whoever and whatever you are,

whether you are religious, infidel, heretic or pagan,
and even if you have repented a hundred times
and a hundred times you have broken your repentance,



still come. Our lodge is not one of hopelessness.
This door is one of hope -open for everybody.
Come, come to our lodge as yourself.”

Scene 1
Prestige

Rumi helps people solve their disputes and get rid of their feelings of enmity. Soon
after his father’s death, he becomes an intellectual leader... He sometimes criticises
the rulers and he invites people to peace, fraternity and love of God. His prestige
increases in society to a significant degree.

Scene 2
Love of Shams-e Tabrizi

Rumi’s fame spreads out from Konya, the city he chose in central Anatolia, to various
parts of Asia. Another leading thinker, Shams of Tabriz, visits Konya. Shams is called
“‘Shams-e Perende” —which means “Flying Sun” because of his intellectual-spiritual
“flights” in the world of Sufism. It seems to be a vital coincidence, a holy sign. Shams
observes the great prestige of Rumi and meets him in admiration. A divine love
begins between the two thinkers. Shams becomes an important part of Rumi’s family.
Rumi’s earthly love is also shared by his family and Shams. His wife Gevher Banu
affirms that nothing can decrease his love for her. But she, nevertheless, feels
disturbed. Rumi is happy because of the love circle around him but he feels his wife’s
tension, too. So, leaving Shams in contemplation, he spends time with his wife on
holiday.

Scene 3:
Shams’ nightmare

Shams has a nightmare. It is as if Rumi’'s description of humanity has become reality
—besieging him: On one side there are angels that represent reason, on the other
side creatures that represent lust. The creatures of lust try to take Shams into their
control —getting rid of the angels of reason. Shams drips with sweat.

“Either appear as you are, or be as you appear.”
Scene 4:
The Birth of Sema —Whirling Dance

Shams wakes up. He sees that Rumi is walking around a pole reciting poetry and he
observes the birth of Sema —the Whirling Dance. Shams joins him. They whirl
together.

“There is a soul, a life, within yours, search for that.

There is a jewel in the mountain called body, search for its mine.



O walking sufi, search if you can afford it;
but not outside: Within yourself.”

Scene 5:

Destructive attitude to Shams

Most people in Konya and those who attend Rumi’s conversations are not pleased
with the friendship between Rumi and Shams. They treat Shams badly and they
gossip about him. Rumi’s wife Gevher Banu quietly observes what is going on. In
spite of the great harmony with Rumi, Shams is deeply disturbed by the gossip and
bad behaviour against him. Refusing to accept this reaction, he leaves Konya... His
disappearance, at first, causes a shock, which soon becomes joy. People rejoice
thinking that they, once again, have Rumi all for themselves.

Scene 6:
Depression

Having lost Shams, Rumi goes into a depression. He gives away his personal
belongings to people who claim that they have brought news from Shams. After a
while, he returns to his familiar public life, his tours of the city giving advice to people.

“In generosity and helpfulness, be like a river.

In affection and compassion, be like the sun.

In modesty, be like the soil.

When covering up other people’s faults, be like the night.
In anger and nervousness, be like the dead.

In tolerance, be like the sea.”

Scene 7:

Sounds: from Hammers to “Kudims”

In the market, Rumi is passing by a jewellery shop. Sounds of hammering draw his
attention. Zerkub and his apprentices have been pounding gold in order to make
gold leaf. It is as if “kudims” (small double drums) were playing and inviting him to
whirl. Impressed by the harmony of the hammer sounds, Rumi starts whirling in the
middle of the street. Zerkub Selahaddin sees this and, telling his apprentices to go
on, he goes out and praises Rumi by prostrating himself at his feet. He then joins
Rumi in the dance. As they whirl together, apprentices join them as well.

Finale

The Joy of Sema / Whirling



Zerkub has become the primary disciple, trying to fill the gap that Shams left. The
whirling dance that Rumi and his friends do when they rejoice has also become a
more regular and frequent practice. Rumi’'s philosophy, pieces of advice and
invitation —his message- reaches the present, becoming universal. Men and women
“‘in all the four corners of the world” (echoing the expression in Turkish) whirl and
commemorate Rumi. Humanity will have Rumi live in hearts —in unity and harmony.

All fellow humans are invited —as they go on with their journey of life, which changes
from black to white and from white to black.

“Come, still, come to our dervish lodge, by all means,
Whoever and whatever you are,

whether you are religious, infidel, heretic or pagan,

and even if you have repented a hundred times

and a hundred times you have broken your repentance,

still come. Our lodge is not one of hopelessness.
This door is one of hope -open for everybody.
Come, come to our lodge as yourself.”

_ FERIT TUZUN
MIDAS’IN KULAKLARI

(Opera / 2 Perde)

iSTAN_BUL DEVLET OPERA VE BALESI
ESKISEHIR SENFONI ORKESTRASI

Orkestra Sefi : Serdar Yalgin
Sahneye Koyan : Yucel Erten
Koreografi : Selguk Borak

Dekor : Zeki Sarayoglu
Kostum : Cimen Somuncuoglu
Koro Sefi : GOkgen Koray

Isik : Metin Kogturk



Temsil Tarihi: 16 Mart 2012

Konu:
1. Perde

Gunes Tanrisi Apollon ile yaban Doga Tanrisi Pan, aralarinda sert bir tartismaya
tutusmuslardir: Hangisi daha gugli? Apollon aklin, usun, Pan ise iggudulerin
temsilcisidir. Frigya Krali Midas'l kendilerine yargi¢ olarak segerler. Onun 6ninde
Apollon liriyle, Pan da flutlyle yarisacaktir. Saraydaki berber, yontucu, ozan gibi
kisiler de yarismayi izlemektedir. Once Apollon ¢calmaya baslar. Ama onun mizigini
yalniz anlayabilen kulaklar igitebilir. Apollon'un ezgilerini Midas'tan bagka kimse
isitmemektedir. S6zUnlU esirgemeyen bir adam olan berber isyan eder. 'Yalan yalan,
kimse isitmiyor Apollon'u' diye bagirir. Pan da flitlyle ¢arpici bir hava c¢alar. Sira
yargiya gelir. Midas bir sure bocalar. Sonra gururla tanri Apollon'u yenik digtirmenin
daha zevkli olacagini dusunur ve yarismayl Pan kazanir. Son derece oOfkelenen
Apollon, Midas'in kulaklarini egek kulaklari haline getirir. Midas bu kulaklari gizlemek
icin o gunden sonra basini bir Frig takkesiyle orter. Fakat bunu kimselere
aciklamamasi igin berberin iyice kulagini buker, ona gézdagi verir. Midas'in basina
geleni biri duyacak olursa, berberin ¢iplak tabanlarini kegilere yalatip onu gllmekten
katilarak oldurecektir. Berber, Midas'in gizini tutacagina yemin eder. Ancak akl fikri
Midas'in kulaklarindadir. Berber artik Midas'in kulaklarini duglerinde gérmekte, gece
gunduz onlari sayiklamaktadir. Midas'in gizini daha fazla tasiyamayacagini anlar.
Mutlaka agiklayacaktir. Gidip bagira bagira bir kuyunun igine seslenir. Rahatlar.

2. Perde

iki yurttas gelip, Midas'a sazliklarin garip bir sekilde seslendiklerini haber verir.
Midas'la birlikte kirlara, sazligin oldugu yere yururler. Yel esmeye baslayinca, su
kiyisindaki sazlar, 'Midas'in kulaklari, esek kulaklar' diye seslenmeye baglar. Midas
ofkeden cilgina doner. Sazlarin kestiriimesini buyurur. Adamlari, ellerinde tirpanlar,
oraklarla sazlari bigerler. Sesler iniltiyle yavas yavas diner. Kuyu bile berberin
acikladigl gizi tutamamig, bu giz dipteki sulardan sazliga gec¢cmistir. Midas'in esek
kulaklari batln Frigya'da gunin konusu olmustur artik. Midas, ¢igirtkanlar salarak bu
sOylentiyi unutturmaya calisirsa da, c¢abasi bosunadir. Bu sirada Midas'in iginde
kulaklarina karsl bir degisim baslamistir. Onlar artik eskisi gibi ¢irkin gdérmez.
Benimsemistir, kendi kigiliginin bir parcasi yapmigtir bu kulaklari. Hatta bu kulaklarla
kendini insanustu bir yaratik, bir yaritanri gibi gérmeye baslamistir. Korkusu; gutivene,
glce donusmaustur. Bu guzel kulaklari Frigyalilara da seyrettirecektir. Midas'in ¢cagrisi
Uzerine Frigyali yurttaslar toplanirlar. Biraz sonra Midas kulaklari agik bir halde
gorundr. Halk da onu bu gérinimuyle yadirgamaz ve onu coskuyla selamlar. Midas
icindeki guveni halka da asilamistir. Ne var ki, Midas'in bu térensi gecidi ¢gok sirmez.
Apollon yeniden c¢ikagelir. Bu kez onu halk gérmez, yalniz Midas gorlr. 'Seni
bagisliyorum artik' deyip Midas'in kulaklarini eski haline sokar; yani yeniden insan
kulag! yapar. Midas'in alistigi ve artik halkin kabul ettigi kulaklari geri almakla aslinda
onu bir kez daha cezalandirmis olur. Cunku Frigyalilar bu apansiz degisimi
yadirgayip Midas’1 alaya alirlar. Deger yargilari gorecelidir, aliskanhga baghdir.



FERIT TOZON
THE EARS OF MIDAS

( Opera /2 Acts )

ISTANBUL STATE OPERA AND BALLET
ORCHESTRA OF ESKISEHIR SENFONIA

Conductor : Serdar Yalgin
Director > Yucel Erten
Choreographer : Selguk Borak

Stage Designer : Zeki Sarayoglu
Costume Designer : Cimen Somuncuoglu
Choir Conductor : GOkgen Koray
Lightning Designer : Metin Kogturk

Performance Date: 16 March 2012

Synopsis

In the competition between Apollo,the God of Sun, and Pan, the God of Nature,
Midas ,the King of Phrygia, is determined to be the decider. Apollon plays lyre and
Pan plays pipe. After each has played, Midas gives judgment and chooses Pan to be
the winner. Apollo obstinately refuses to accept the decision and as a punishment, he
decrees that Midas shall grow donkey ears. Midas hides his new ears well under his
crown, however, at last he has to go to the barber's and shares this fact with him
only.The barber is amazed to see the king's long ears and then the train of events
follows.



MERIH (}iMENCiLER
CALIKUSU

( Bale / 2 Perde )

MERSIN DEVLET OPERA VE BALESI

Resat Nuri Giintekin’in Romanindan Hareketle...

Muzik : Derleme Turk Muzigi
Libretto ve Koreografi : Merih Cimenciler
Dekor ve Kostum : Alexander Vasilliev
Isik : D.Tan Deniz

Temsil Tarihi : 20 Mart 2012
Konu:

istanbullu bir subayin kizi olan Feride, kii¢iik yasta anne ve babasini kaybeder.
Teyzesinin korumasiyla “Notre Dame de Sion” Fransiz yatili okulunda okur.
Yaramazliklari yizinden arkadaslari, okulda, ona “Calikusu” adini takarlar.
Feride, yaz tatillerini teyzesinin kdskinde gegirir. Teyzesinin yakisikli oglu Kédmran ile
birbirlerini severler ve niganlanirlar. Feride, digun gunu, bir kadinin getirdigi
mektuptan Kamran’in isvigre’de iken Miinevver adinda hasta bir kizla iligkisi
oldugunu, O’na evlenme so6zu verdigini 6grenir, her seyi yuzustu birakip kacar.
Feride, Anadolu’nun cgesitli yerlerinde (Zeyniler Koyu, Bursa, Canakkale...)
ogretmenlik yapar. idealisttir. Giizelligi basina bela olur. Cesitli dedikodular gikar.
Zeyniler Koyu’'nde iken tanistigi Doktor Hayrullah Bey’le Kusadasi’'nda ikinci kez
karsilagir. Babacan bir adam olan Hayrullah Bey, Feride’yi kizi gibi korur; halkin
dedikodusu Uzerine onunla kagit Gzerinde evlenir; fakat aralarinda sadece “baba —
kiz” iliskisi vardir. Feride, 6gretmenlige baslayinca bir glnluk tutmus, basindan gegen
her seyi gunu gunune bir deftere yazmigtir. Hayrullah Bey bu defteri bulur, okur ve
saklar. Hastalaninca, Feride'ye kendisinin 6limunden sonra ara sira teyzesinin
yanina gitmesini ve verdigi kapal zarfi Kdmran’a teslim etmesini vasiyet eder.
Hayrullah Bey'in 6lumunden sonra, vasiyeti yerine getirilir. Feride, zarfi Kdmran’a
verir. Zarfin icinde Hayrullah Bey’in bir mektubu ile Feride’nin ginlagu vardir.
Hayrullah Bey, Kdmran’a yazdigi mektupta Feride’yi bir daha birakmamasini salik
vermektedir. Kdmran mektubu ve Feride’nin gunligund sabaha dek okur, her seyi
ogrenir. Ertesi gun gidecek olan Feride’yi birakmaz, evlenirler.



MERIH QiMENCiLER
CALIKUSU

(Ballet / 2 Acts)

MERSIN STATE OPERA AND BALLET

Based on the novel of Resat Nuri Giintekin...

Mdazic : Compozision of Turkish Muzic
Libretto and Choreographer : Merih Cimenciler
Stage and Costume Designer  : Alexander Vasilliev

Lightning Designer : D.Tari Deniz

Performance Date: 20 March 2012

Synopsis

The daughter of an army officer from istanbul, Feride, loses his parents at a young
age. She studies under the Aunt's protection, "Notre Dame de Sion", the French
boarding school. Because of Feride's naughtiness, her friend’s says to the Feride

"Calikusu" at her school.

Feride spend her summer holidays with her aunt at her aunt's mansion. Feride and
Feride's aunt' handsome son, Kamran get engaged. On the wedding day, Feride
brings a letter from a woman. The letter was about; when Kamran has lived in
Switzerland he had a relationship with a girl named Munevver as well as he promised
to marry her. Feride realize everything and as soon as she learn this fact she runs

away.

Feride teachs in various parts of Anatolia (ZeynilerKdyu, Bursa, Canakkale...). She is
idealistic. Her's beauty cause trouble for her. Some of the rumors spreads. She
comes across with Dr. Hayrullah the second time in Kusadasi when she met him in

Zeyniler Village.Mr. Hayrullah is a fatherly man and he protect Feride as if she is his



daughter. Mr. Hayrullah gets marriage of convinience with Feride because of the
public rumors. But among them, there are "the father-daughter" such a relation.Mr.
Hayrullah is a fatherly man and he protect Feride as if she is his daughter. Mr.
Hayrullah gets marriage of convinience with Feride because of the public rumors. But
among them, there are "thefather-daughter" such a relation. When Feride begin
teaching, she decide to keep a diary and she writes all experiences she live day by
day on the notebook. Mr. Hayrullah finds the notebook, reads and stores.
Immediately after Hayrullah falls sick, he requests that upon his death the envelope

he wrote to be given to Kamran and Feride to visit his aunt every now and then.

Immedieately after Hayrullah dies, his will is carried out. Feride gives the envelope to
Kamran. Inside the envelope, it has a letter of the Mr. Hayrullah and Feride's diary.
Mr. Hayrullah recommends to not fail anymore Feride in the letter that is written to
Kamran. Kamran reads the Kamran's letter and Ferides's diary until the morning and
he learns everything. Kamran do not leave the Feride who will go to the next day.



OKAN DEMIRIS
YUSUF ILE ZULEYHA

(Opera / 2 Perde)

ANKARA DEVLET OPERA VE BALESI
ESKISEHIR SENFONI ORKESTRASI

Orkestra Sefi : Winfried Maller

Sahneye Koyan : Aytac Manizade
Koreografi : Ozge Ay

Dekor : Cagda Citkaya

Kostum : Cimen Somuncuoglu

Koro Sefi : Mustafa Erdogan, Ali Hoca
Isik Tasarim : Tahsin Cetin

Temsil Tarihi : 26 Mart 2012

Konu:

1. Perde

Yakup Peygamber’in 12 cocugundan biri olan Yusuf, bir gece riyasinda gunesi, ayi
ve on bir yildizi bir arada énlinde egilmis, secde ederlerken gorur. Yusuf riyasini
babasina anlatirken kardeslerinin dinlediginin farkinda degildir. Onu kiskanan
kardesleri bir oyun oynarlar. Babalarindan ¢olde oynamak i¢in izin alan tum kardesler
Yusuf'u éldirmeyi planlarlar. Ne yapacaklarini bilemeyip onu kuyuya atarlar.
Yusuf'un kanli gémlegini eve goturerek babalarina onu kurtlarin pengeledigini
soylerler. Yakup Peygamber’in aglamaktan gozleri gérmez olmustur. Célde kuyunun
baginda mola veren bir kervanin yolculari kuyudan bir yakaris duyarlar. Kervanbasi
Yusuf'un Tanr’'nin ona bir armagani oldugunu dusunlr ve Kahire’de pazarlamak
uzere goturar.



2. Perde

Aradan yillar ge¢gmis, Misir Azizi’'nin kolesi olan Yusuf; geng, akilli, caliskan bir
delikanh olmustur. Aziz’in karisi Zuleyha bu geng koleye asiktir. Yusuf'u elde etmeye
calisan Zuleyha'yl, Yusuf her defasinda reddeder. Efendisine ihanet edemeyecegini
soyler. Ofkelenen Ziileyha kagan Yusuf'u yakalamak igin yakasindan tutunca
Yusuf'un gomlegi yirtilir. Tam bu sirada Misir Aziz'i ve Yaveri igeri girer. Zuleyha hig
dugsunmeden Yusuf'un ona saldirdigi ve yasak ask onerdigi yalanini sdyler. Yaver:
“‘Bu kolenin gomlegi arkadan yirtildigina goére geng adam kacgiyordu. Yasak agk
onerisi Yusuf'un degil, esinizindi” der. Yavere hak veren Aziz; koleyi zindana, karisini
da sarayin digina atar. Bir gun Misir Firavunu bir riya gorur. Daha once yorumladigi
ruyalarin gikmasi Uzerine Yusuf, Misir Firavunu’nun huzuruna gikarilir. Ruyayi
dinleyen Yusuf, yedi zayif inek gormenin yedi kitlik yilina, yedi semiz inek géormenin
yedi bolluk yilina isaret oldugunu soyler. Artik zindan hayati biter ve Yusuf Firavun’un
bas danismani olur.

3. Perde

Bolluk yillarinda biriktirilen erzak, kitlik yillarinda fakir fukaraya dagitiimaktadir. Biraz
erzak alabilmek igin uzaklardan gelenler arasinda Yakupogullari da vardir. Yusuf,
saraya giren kardeslerini aninda tanir. Yusuf'un kaybindan sonra kiguk
Bunyamin’den asla ayrilmayan Yakup Peygamber de onlarla birlikte gider. Yusuf
kuguk kardesine babasina vermesi igin gomlegini verir. Yusuf'un kokusunu hemen
alan Yakup Peygamber’in gozleri aciimistir. Olayi seyreden kardesler korkudan
secdelere kapanirlar. O sirada saray kapisi onunden gegen Zuleyha, dunya gozu ve
gonul gozu acik olan Yakup’un dikkatini geker. Yakup, Yusuf'u sevmenin ne demek
oldugunu bilenlerdendir. Yusuf'un hasretinden aglaya aglaya gozleri gérmez olan
Zuleyha askindan vazge¢memistir. Bir kez daha kargi karsiya gelip yakici
hesaplagmay! yaparlar. Ask guzelliklerin pesinden kosacak, guzel ise erdemleri
savunarak guzelligi koruyacaktir. Onlar birer simgedir. Bu olay! goren insanlar belki
cok cekecekler ama insanca ve insanogluna layik gercekleri yagsamayi da boylece
ogreneceklerdir.



OKAN DEMIRiS
YUSUF AND ZULEYHA

(Opera / 2 Acts)

ANKARA STATE OPERA AND BALLET
ORCHESTRA OF ESKISEHIR SENFONIA

Conductor : Winfried Maller

Director : Aytag Manizade
Choreographer : Ozge Ay

Stage Designer : Cagda Citkaya

Costume Designer : Cimen Somuncuoglu
Choir Conductors : Mustafa Erdogan, Ali Hoca
Lightning Designer : Tahsin Cetin

Performance Date : 26 March 2012
Synopsis

First Act

Yusuf, one of the eleven children of Prophet Yakup, dreams about the Sun, the Moon
and eleven stars one night. The dream is interpreted to represent his brothers and
their jealousy of his beauty as well as their father’s love for him. His brothers decide
to kill him and take him to the remote desert one day. They throw him into a well, take
his blood-stained shirt back to their father saying he has been killed by a wolf.
Prophet Yakup cries so much over his beloved son that he goes blind. The
passengers of a caravan which stops by the well into which Yusuf was thrown, hear
his voice and rescue him. The head of the caravan, bewildered by his beauty,
decides to sell him as a slave in Egypt.



Second Act

Years pass and Yusuf who is now the slave of the Egyptian Aziz, has become a
clever, hardworking and good-natured young man. Zuileyha, the wife of the Aziz, is in
love with him. Yusuf tries to get away from her and she keeps chasing him. One day,
the Egyptian Aziz who sees them together is furious and has Yusuf put into jail and
Zuileyha thrown out of the palace. One night the Egyptian Pharaoh has a dream
which he wants interpreted. Everyone fails. Yusuf, who has become renowned for his
prophecies, is brought to his presence. Yusuf tells him that years of abundance in the
Pharaoh's country will be followed by years of famine, and suggests that food is
stored for the bad years to come. He then becomes the Pharaoh's chief consultant.

Third Act

The food stored during the years of abundance is now being distributed to the poor.
Yusuf s brothers are among the people who queue up for food. Yusuf recognizes
them immediately, gives his shirt to one of his brothers and says 'take this to your
father, he will understand'. The moment Prophet Yakup sees the shirt he knows that
Yusuf is alive. The miracle happens. He can see again. Yusuf’s childhood dream
thus becomes true. Prophet Yakup and Yusuf are in each others arms. The brothers
are forgiven. At that moment Zuileyha appears. Yusuf respects her love. He is not
angry with her. Zuileyha, who has gone blind because of the tears she has shed, is
still very much in love with Yusuf.



